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PREFACE 
Spyridon Tzounakas 

 
 

This volume (The Reception of Ancient Cyprus in Roman Sources and Beyond: 
Eleven Studies) emerged as a result of the papers presented in two Workshops 
that took place in Nicosia, on 29 May 2021 and 7 July 2021 respectively, 
within the context of my research programme entitled The Reception of Ancient 
Cyprus in the Culture of the Western World (RACCWW). This work was co-funded 
by the European Regional Development Fund and the Republic of Cyprus through 
the Research and Innovation Foundation (Project: EXCELLENCE/1216/0525). 
The main aim of this research programme is to shed light on the presence of 
Cyprus in the ancient world and on how it was perceived, as well as to 
consider its contribution to the Roman world and, by extension, to Western 
European culture. The important geographical position of the island, which 
constituted a point of transition to the East, the island·s presence in various 
historical developments, and especially its rich mythology, offered ancient 
Cyprus many opportunities to appear ² explicitly or implicitly ² in Classical, 
Postclassical and Modern European literature and art. The studies in this 
volume move in this direction and supplement a volume with a similar title 
that ensued from an international conference held in Nicosia in February 
2021: Spyridon Tzounakas, Stella Alekou and Stephen Harrison (eds.), The 
Reception of Ancient Cyprus in Western Culture, Berlin / Boston: De Gruyter 2023 
(Trends in Classics 139). For more information on the aims and the main findings 
of the research programme, see the ´Introductionµ there (pp. 1-10), as well as the 
website of the programme (https://receptionofancientcyprus.com.cy).  

The present volume is divided into three parts. Part 1, entitled ´The 
Roman Conquest of Cyprus and the Exemplarity of the Islandµ, includes 
three studies. Spyridon Tzounakas (´The Roman Conquest of Cyprus in the 
Rhetorical Strategies of Cicero·s De domo sua and Pro Sestioµ) examines the way 
the Roman conquest of Cyprus is rhetorically exploited by Cicero in his 
attempt to denigrate Clodius· image in two speeches. He argues that the case 
of Ptolemy, king of Cyprus, is harmoniously incorporated in the broader 
argumentation of the speeches, reinforces the tragic aspects of Clodius· 
opponents and works as an exemplum that illuminates Clodius· stance towards 
Cicero and Sestius. Georgios Vassiliades (´The Roman Conquest of Cyprus 
in Ancient Sources: A bellum iustum or iniustum?µ) continues the discussion of 
the Roman conquest of Cyprus. Through the analysis of relevant Latin and 
Greek sources, his chapter attempts to show how the Roman authors and, 
probably, the Roman public opinion of the 50s BC morally evaluated the 
annexation of Cyprus on the basis of the moral and legal category of bellum 
iustum. It is concluded that Roman public opinion, which is reflected in 

https://receptionofancientcyprus.com.cy).
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contemporary and later sources, was divided on the moral evaluation of 
whether the annexation of Cyprus was a bellum iustum or a bellum iniustum, by 
thus adopting the arguments of Clodius or Cicero respectively. Margot Neger 
(´Cyprus in exemplis: Cypriot Episodes as Narrated by Valerius Maximusµ) 
scrutinizes the presence of Cyprus in Valerius Maximus· narrative techniques. 
The chapter investigates a series of anecdotes concerning the island of Cyprus 
in the Facta et dicta memorabilia of Valerius Maximus. The single exempla are 
both self-contained narrative units and parts of different thematic sections 
on various virtues and vices. The chapter argues that the anecdotes on 
incidents regarding Cyprus can be read not only within their respective 
section but also as a cycle which reaches from the first to the last book of the 
collection. It also examines how the island, its inhabitants and visitors are 
depicted in a literary work composed in the time of the emperor Tiberius. 

Part 2, entitled ´The Cypriot Myths in Ovid and Beyondµ, deals with the 
Cypriot myths in Orpheus· song in Ovid·s Metamorphoses 10 and their reception 
in later literature and art. In his study ´Prostitution in Ancient Cyprus, the 
Myth of the Propoetides in Ovid·s Metamorphoses and the Perpetuation of a 
Stereotypeµ Spyridon Tzounakas examines various ancient sources (with 
special emphasis on Latin literature and the myth of the Propoetides in Ovid·s 
Metamorphoses) that contributed to the entrenchment of the promiscuous 
Cypriot women stereotype, which survives for centuries and is especially 
evident in travel writing from the 15th to the 18th century. Sophia Papaioannou·s 
study (´Pygmalion·s Inspiration and Pygmalion as Inspirationµ) on the one 
hand discusses the presence of the myth of Pandora in Pygmalion and Ovid·s 
engagement with one of the most celebrated myths of the Hesiodic corpus, 
while on the other, it examines the incorporation of the Pygmalion episode 
in the stories of agalmatophilia featuring famous works of art and creators as 
well as in the Roman ideology of the imagines maiorum. In Stella Alekou·s study 
(´The Ambiguity of Love and the Ideology of Rape in Ovidian ekphraseis: 
Pygmalion·s Prequel to Arachne·s Storyµ) the myth of Pygmalion is examined 
as a prequel to that of Arachne, another famous artist in Ovid·s Metamorphoses. 
She reveals the ambiguous representation of love in these episodes, when 
Ovid exposes rape while apparently praising love, and argues that Ovid 
employs optical illusions to shed light on the image of love which in art 
appears as distorted, to address the politics of rape. The next study of this 
Part (´From the Humble Workshop in Cyprus to the Victorian Stage: 
Ovidian Pygmalion·s Reception in W. S. Gilbert·s Mythological Comedy 
Pygmalion and Galateaµ) also deals with Ovid·s Pygmalion. Here Stamatia 
Kitsou demonstrates that W. S. Gilbert exploited the main outline of the 
Ovidian myth and proceeded to a generic transformation composing the first 
mythological comedy with Galatea, the statue·s name after Rousseau, as a 
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protagonist. As Galatea·s inanimation and interaction with the other 
characters of the play is problematic and a series of misunderstandings arises 
from her lack of social education, Gilbert proves himself to be prolific in 
social criticism and masterful, almost latent, considerations regarding the 
gender-based roles and their social construction. In her second contribution 
to this volume (´The Ovidian and Alfierian Myrrha as an Odalisque in Lord 
Byron·s Sardanapalus: Transformations and a Play of Identitiesµ), Stamatia 
Kitsou investigates the presence of the Ovidian myth of Cinyras and Myrrha 
in Lord Byron·s tragedy Sardanapalus. She argues that for the formation of 
Myrrha·s dramatic persona, Byron takes into account the Ovidian Myrrha 
(met. 10.298-502) and mainly the protagonist of the pre-Romantic tragedy of 
Vittorio Alfieri, Mirra; thus, he creates a play of mutual transformations and 
conflicting identities, while maintaining the core of his classical models.  

Part 3, entitled ´Numismatic and Archaeological Evidenceµ, includes 
three studies. In the first of them, Daniele Castrizio (´A Coin Series with 
Capricorn and Scorpion from Cyprusµ) deals, from an iconographic point of 
view, with an emission of bronze coins generally attributed to the island of 
Cyprus, and provides elements for a more precise dating of the coin series. 
Based on the writings of Manilius, this paper provides an interpretation of the 
importance of the zodiacal signs on ancient coins, and discusses the relationship 
between the zodiacal sign of Capricorn and the imperial propaganda at the time 
of Augustus. Next, Antonio Corso (´Pliny, nat. 34.81: The Bronze Sculptor 
Styppax of Cyprus and the Splanchnoptesµ) studies Pliny·s inclusion of Styppax 
and of his bronze statue of the Splanchnoptes in his selective catalogue of the 
most important bronze statues and connects it to the political environment 
of the Flavian dynasty. Finally, Alessandra Bravi·s article (´An Excellent 
Foreigner: Titus at the Sanctuary of the Paphian Aphroditeµ) sheds new light 
on the visit paid by Titus to the sanctuary of Aphrodite at Paphos. Based on 
the archaeological data, she reconstructs the site as it looked at the time of 
the visit of Titus, and suggests a link between the sanctuary at Paphos and 
the Templum Pacis, inaugurated by the Flavians, where Venus has her own 
space. She concludes that the great eastern goddess Aphrodite/Isis/Astarte 
was the primary legitimacy of the imperium of the Flavians, since her oracle 
was needed to a plebeian family which could not claim mythical ancestors.  

I would like to express my sincere thanks and gratitude to the Research 
and Innovation Foundation of Cyprus, which generously supported our 
research project, to the Department of Classics and Philosophy of the Uni-
versity of Cyprus, which immediately embraced our workshops, to my dear 
colleagues and collaborators Dr. Stella Alekou, Dr. Despina Keramida and 
Dr. Stamatia Kitsou for their valuable involvement in the preparation of these 
events, and, of course, to all the speakers and the participants in these two 
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workshops, who contributed to their success. Special thanks go to Stefano 
Rocchi, the Director of the series The Seeds of Triptolemus, who supported the 
preparation of the manuscript with his help and advice, as well as to our 
publisher, Dr. Zaira Maranelli, and to Dr. Marco Filippi, at Deinotera Editrice, 
for their assistance and patience. Ι also thank the anonymous readers for their 
invaluable comments and suggestions which helped to improve the quality of 
the volume.  

 
      Nicosia, July 2022 
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PYGMALION·S INSPIRATION AND PYGMALION AS INSPIRATION 
Sophia Papaioannou 

The National and Kapodistrian University of Athens 
 
 

According to Clifford Geertz, art is a social phenomenon ² an expression 
of human activity intended to promote cultural (in the broader sense of the 
term) dialogue, which is essential for the definition of art as such.1 The mo-
tives behind an artistic output are incredibly diverse, and revolve around the 
preservation of political, cultural, historical, individual etc. memories; or the 
promotion of political, cultural, historical, individual etc. agendas. As a result, 
art informs, educates, inspires, activates, empowers, but also delights and 
relieves. 

Ovid·s Pygmalion narrative (met. 10.243-297) is an intriguing reading of 
the art phenomenon, because it revises the social dimension of art: Pygmalion 
creates a magnificent statue of an idealized/ideal woman without any intention 
to allow third-party access to it: as he keeps his output outside the cultural 
dialogue, the latter becomes subject only to a contextualization that combines 
Pygmalion·s social experience with Ovid·s metapoetic aspirations. This un-
conventional understanding of art is outstanding in Ovid·s epic: no other 
artist in the Ovidian corpus (Arachne, Orpheus, Daedalus, the Muses and the 
Pierides, even Marsyas) flees public exposure or produces art for individual 
consumption and interpretation. Pygmalion·s anti-social perception of artistic 
sociology is beyond the scope of this paper, which focuses instead on the 
consequences of this isolationism: the appreciation of the statue through 
Pygmalion·s perspective alone. As Ovid projects his narrative voice, creator·s 
hand and assessor·s eye onto Pygmalion, we are subtly directed to embrace 
the artist·s overall attitude towards his creation ² thus, when Pygmalion·s 
statue eventually comes to life we never doubt the empsychosis (the 
intervention of a divinity, Venus, in this case, offers salutary service towards 
making the miraculous seem possible).  

 
1 GEERTZ 1976, one of the central texts where Clifford Geertz articulated his ideas 

about art, suggests an understanding of art as a social phenomenon and gives a social anthro-
pological account of the aesthetic experience. Geertz proposes to view a work of art as a 
symbolical expression of the significant experience of its creator, not as a closed sign system 
that follows a prescribed logic (structuralistic perspective of art), or studies art as a means to 
maintain established institutions of culture (functionalistic understanding of art). A socially 
meaningful artistic expression presupposes a work that contains a set of symbols that are 
culturally determined, and presupposes an artist and an audience that are able to recognize 
these symbols.  

https://doi.org/10.60983/003-2.2
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The happy-end (for Pygmalion) closure to this extraordinary story of 
unwitnessed creation is only the last (and least important, in my view) part of 
a story that develops around the ongoing blurring of the boundaries between 
art and nature. Οn this binary, which is seminal and frequently-occurring in 
the Metamorphoses, I would like to focus the second part of my present exam-
ination. I will argue that the blurring of boundaries that distinguish the real 
from the realistic transfers onto one of the sparse stories of agalmatophilia in 
ancient mythology2 the venerable Roman tradition of the aristocratic imagines. 
Prior to turning to Pygmalion·s interplay with the socio-political aspects of 
artistic verisimilitude in the very specific contexts of the ancestors· masks, I 
shall argue that Pygmalion·s ideal female has a compelling ancestor in 
Hesiod·s Pandora.  

 
There is little doubt that Hesiod·s entire corpus is dominant in Ovid·s 

subtext throughout.3 Pandora·s story, a prominent episode in Hesiod·s 
account of human decline, offers a compelling intertext for understanding 
Pygmalion·s fascination with the ideal woman, and contextualizes his expe-
rience inside Orpheus· song. In short, Pygmalion·s ivory maiden is Ovid·s 
reception of the Hesiodic Pandora. Both are drawn together by the obvious 
fact that they comprise an ideal expression of ¶womanufacture· (as defined in 
SHARROCK 1991; see below). This proximity is amplified by the juxtaposition 
that underwrites the reason behind their creation: Pandora is meant to be a 
punishment ² the catalyst to bring about the beginning of the fall of man from 
an original quasi-divine existence. The anonymous ivory maiden, on the 
contrary, is created to signal the end of the fall of the female race (though, 
eventually, the plight of the maiden·s granddaughter Myrrha belies soundly 
this expectation). Pygmalion·s artistic creativity was triggered by the 
Propoetides, or, more correctly, by his equating all women in his social sur-

 
2 Contrary to the numerous stories of agalmatophilia populating the text of the Imperial 

and Late Antique authors (see recently O·BRYHIM 2015, which argues that these tales had 
been invented and disseminated for practical ² financial ² purposes: to attract tourists to 
cities that possessed alluring statues), Greek mythology accounts for only three stories, those 
of Laodamia, Alcestis, and Pygmalion, where statues are substituted for spouses. The ancient 
sources on these myths are recorded in O·BRYHIM 2015, 419 n. 1, and the more important 
among them include: Laodamia: Apollod. Epit. 3.30 and Hyg. fab. 103-104; Alcestis: Eur. Alc. 
348-354; Pygmalion: (prior to Ovid) Philosteph. Hist. fr. 13 Müller (FHG III, p. 31), 
summarized by Clement (Protr. 4.57.3) and Arnobius (6.22). 

3 The most recent thorough treatment of Ovid·s reception of Hesiod is ZIOGAS 2013, 
which nonetheless focusing as it is on the Catalogue of Women does not identify the reception 
of either Prometheus or Pandora in the Ovidian corpus. The reception of Hesiod in met. 1 
and 15 (Pythagoras· speech) in VAN NOORDEN 2014, is focused on the Myth of the Ages, 
and does not treat Pandora.  
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roundings with the Propoetides, the daughters of Propoetus from Amathus 
of Cyprus, who denied that Venus was a goddess and as a result were 
punished to become the first public prostitutes. The story is essentially the 
prelude to Pygmalion·s own (met. 10.238-242). Notably, the rejection of all 
women of Amathus as ideological kin to the Propoetides does not rule the 
latter·s experience from serving as source of inspiration. Further, the 
transformation from prostitute to stone (an inanimate matter) seems almost 
self-evident (242: in rigidum parvo silicem discrimine versae, ´and only a small 
change turns them into hard flint-stoneµ), implying that it takes effort to slide 
from virtuous woman to prostitute, and once this fall has been completed it 
is similarly arduous for such a fallen woman to recover her original 
unblemished identity. Pygmalion·s endeavour disproves this. This reversal is 
effected again thanks to Venus· intervention, who this time rewards the man·s 
piety by retracting, in a way, the punishment she had inflicted on account of 
the women·s impiety. Pygmalion·s ivory maiden comes to prove that women 
may be both fair in appearance and good in mind and heart ² contrary to the 
Propoetides, who are beautiful but wicked (and as a result, Ovid implies, are 
deprived of their beauty, as well, in their new form).  

Also, Pygmalion·s initiative tellingly conveys his belief that nature, that is 
human-born women, who descend from Pandora, are without exception 
flawed: they carry vices which ´nature has bestowed in abundance on their 
mindµ (met. 10.244-245: quae plurima menti / femineae natura dedit). Pygmalion, 
in a way, seems to operate in the context of Augustan elegy ² that the ideal 
woman is only the project of culture or art, not nature. The concept has been 
captured by Alison Sharrock who notes that ´according to some ancient 
theories, the ideal of art is to surpass the model of nature and so to realize an 
ideal beauty ... Art is pure and perfect; only art can produce the perfect 
womanµ.4 Along this line of perfection and stark juxtaposition at once, 
Pygmalion consciously constructs his maiden in contrast to the Propoetides 
even physically: he chooses to carve his statue from ´snowy ivoryµ (249) ²
this detail is not realistic: ivory has a slight tint of yellow or cream. The snow-
white colour implies purity and innocence, while makes starker the contrast 
to the dark colour of the stone, the material that replaced the flesh of the 
Propoetides after their forced transformation ² darkness points to evil.5  

Intriguingly, the first ´wicked beautyµ (or ´beautiful evilµ), Pandora, 
memorably labelled as such by Hesiod, originally in Th. 585 (  

  , ´he [Hephaestus at Zeus· orders] created a beautiful evil 

 
4 SHARROCK 1991, 38.  
5 The chromatic juxtaposition between the ivory maiden and the Propoetides as 

culturally determined has been briefly discussed in BLOOM 2003, 58.  
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instead of something truly goodµ), was similarly a creation. Exuding sexuality 
is part of this wickedness: Pandora, like the Propoetides, is designed to arouse 
sexual desire (see, e.g., Works and Days 66). The description in the Theogony 
(Th. 585-616) emphasizes the process of creation and the beauty of Pandora. 
Also, Hesiod does not refer explicitly to Pandora·s wickedness of character, 
nor does he explain why Pandora is a . Her wickedness is her very 
existence among men, that is the race of males that comprise humanity, came 
out ex nihilo, and are not haunted by death and diseases until Pandora·s 
arrival.6 The story with the jar of evils appears for the first time in the Works 
and Days, where Pandora·s creation receives more detailed treatment:  
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6 My reading of Pandora as an artificial, evil woman built by Hephaestus and sent to 

Earth on the orders of Zeus to infiltrate the human (male) race and punish them for discov-
ering fire, has been influenced by Mayor·s understanding of Pandora as an artificial intelligent 
agent with sole mission the punishment of the humans (MAYOR 2018, 156-178). Mayor 
actually compares Pygmalion·s relationship to the ivory maiden to Prometheus· concern for 
humans (pp. 105-132), but she explicitly brings the ivory maiden and Pandora side-by-side 
(p. 158), where she verbatim quotes STEINER 2001, 191 n. 25: ´Like Pygmalion·s ivory virgin, 
¶the manufactured Pandora· surpasses the beauty of any mortal woman ever born. Hesiod·s 
descriptions make it clear that Pandora is not a real woman but a ¶constructed thing·µ. 
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(Hesiod, Works and Days 54; 57-82) 
 

 ´Son of Iapetos, ...
To make up for the fire, I will give them an evil thing, 
                                                  in which they may all 
take their delight in their hearts, embracing this evil 
                                        thing of their own making.µ
Thus spoke the father of men and gods, and he
                                                        laughed out loud. 
Then he ordered Hephaestus, renowned all over, to 
                                                                          shape
some wet clay as soon as possible, and to put into it a 
                                                               human voice 
and strength, and to make it look like the immortal
                                                                  goddesses,

with the beautiful and lovely appearance of a virgin.
                                              And he ordered Athena
to teach her own craft to her, weaving a very intricate 
                                                                           web. 
And he ordered Aphrodite to shed golden charm over  
                                                                    her head; 
also harsh longing, and anxieties that eat away at the 
                                                                         limbs. 
And he ordered Hermes, the messenger and Argos-
                                                                         killer, 
to put inside her an intent that is doglike and a tem-
                                            perament that is stealthy. 
Zeus spoke, and the gods obeyed the Lord Son of
                                                                     Kronos. 
Right away the famed Lame One shaped out of the 
                                                        clay of the Earth 
something that looked like a comely virgin ² all on 
               account of the will of Zeus, son of Kronos. 
Athena dressed her and tied her girdle, adorning her. 
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And the goddesses who are named Graces [Kharites], as 
                                       well as the Lady Persuasion,
placed golden necklaces on its skin, and the Hōrai, 
with their beautiful hair, plaited springtime garlands 
                                                         around her head. 
Pallas Athena placed on her skin every manner of  
                                                       ornament [kosmos].
And within her breast the messenger and Argos-killer 
                                                                    fashioned 
falsehoods [pseudea], crafty words, and a stealthy 
                                                                  disposition,
according to the plans of Zeus the loud-thunderer.
                                  And the messenger of the gods, 
put inside her a voice, and he called this woman  
Pandōrā, because all the gods who abide in Olympus 
gave her as a gift [dōron], a pain for grain-eating men. 
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80 

                                                                      (transl. NAGY 2019) 
 

The recurrence of diction underscoring the wicked nature of the first 
woman is noted in distinctly expanded print. In addition to calling Pandora 
specifically an ´evilµ,  (3 times) and a ´perilµ,  (1 time, at l. 82), 
Hesiod five times refers to the wicked character of the woman (2 times with 
the phrase  ), and her bitchy mind (1 time,   ) and 
speech that is deceiving and cunning (2 times,     ). 
Pointedly, Hesiod·s Pandora has the faculty of speech ( ), given to her 
by Hermes (79-80); earlier at l. 61, the (human) voice (  ... ) is given 
to her by Hephaestus. This is what makes her  for men; wicked thinking 
does not necessarily cause damage unless the latter is verbalized and commu-
nicated, either by acting or by treacherous speech.7  

Pygmalion·s creation is the perfect ¶anti-Pandora· precisely because it is 
deprived of the ability to think and speak. When Pygmalion prays to Venus 
and asks for his statue to become a woman, he carefully phrases his wish in 
language that verbalizes a false desire for a woman that is exactly like his 
statue, though he truly desires only the animation of his very statue (met. 
10.275-276: ´... sit coniunx, opto,µ non ausus ´eburnea virgoµ / dicere, Pygmalion 

 
7 And the quality of voice is exactly what differentiates Pandora in the Works and Days 

from her mute counterpart in the Theogony; it is also worth noting that the mute fabricated 
woman of the Theogony is nameless; she acquires name (l. 81) in the Works and Days at the 
same time she acquires a voice (l. 80), while the mute fabrication of a female in the Theogony 
remains nameless; see WICKKISER 2010, which sees the juxtaposing portraits of the 
fabricated first woman as juxtaposing representation of visual image or art vs. verbal image 
or poetry.  
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´similis meaµ dixit ´eburnaeµ). His wish does not communicate the belief that 
his creation is unique and impossible to replicate (gods can do everything, 
after all), but his fear of receiving a Pandora-like woman, a gift from the gods, 
but one beyond his own control ² a Pandora look-alike and think-alike. 
Markedly, at the end of the story, when the maiden does come to life, she is 
reported to see and feel, but not to think or speak. The complete dependence 
of this woman from her husband/creator, who comes to occupy her entire 
worldview when she, newly animated, opens her eyes, is part of the ¶happy·, 
so to speak, conclusion to the story.  

The dialogue between the Hesiodic Pandora and Pygmalion·s episode 
(met. 10.243-297) is obvious in the language of the Latin narrative. The 
passage from Ovid·s text describing the creation of the ivory maiden runs as 
follows:  

 
 Interea niveum mira feliciter arte  

sculpsit ebur formamque dedit, qua femina nasci 
nulla potest, operisque sui concepit amorem. 
virginis est verae facies, quam vivere credas, 
et, si non obstet reverentia, velle moveri: 
ars adeo latet arte sua. miratur et haurit 
pectore Pygmalion simulati corporis ignes. 
saepe manus operi temptantes admovet, an sit 
corpus an illud ebur, nec adhuc ebur esse fatetur.   
oscula dat reddique putat loquiturque tenetque 
et credit tactis digitos insidere membris 
et metuit, pressos veniat ne livor in artus, 
et modo blanditias adhibet, modo grata puellis 
munera fert illi conchas teretesque lapillos   
et parvas volucres et flores mille colorum 
liliaque pictasque pilas et ab arbore lapsas 
Heliadum lacrimas; ornat quoque vestibus artus, 
dat digitis gemmas, dat longa monilia collo, 
aure leves bacae, redimicula pectore pendent:   
cuncta decent; nec nuda minus formosa videtur. 
conlocat hanc stratis concha Sidonide tinctis 
adpellatque tori sociam adclinataque colla 
mollibus in plumis, tamquam sensura, reponit.  

                                          (met. 10.247-269) 

 
 

250 

 
 

255 

 
 

260 
 

 

265 

 
But, with wonderful skill, he carved a figure, brilliantly, out 
of snow-white ivory, no mortal woman, and fell in love 
with his own creation. The features are those of a real girl, 
who, you might think, lived, and wished to move, if 
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modesty did not forbid it. Indeed, art hides his art. He 
marvels: and passion, for this bodily image, consumes his 
heart. Often, he runs his hands over the work, tempted as 
to whether it is flesh or ivory, not admitting it to be ivory. 
He kisses it and thinks his kisses are returned; and speaks 
to it; and holds it, and imagines that his fingers press into 
the limbs, and is afraid lest bruises appear from the pres-
sure. Now he addresses it with compliments, now brings it 
gifts that please girls, shells and polished pebbles, little 
birds, and many-colored flowers, lilies and tinted beads, 
and the Heliades· amber tears, that drip from the trees. He 
dresses the body, also, in clothing; places rings on the 
fingers; places a long necklace round its neck; pearls hang 
from the ears, and cinctures round the breasts. All are 
fitting: but it appears no less lovely, naked. He arranges the 
statue on a bed on which cloths dyed with Tyrian murex 
are spread, and calls it his bedfellow, and rests its neck 
against soft down, as if it could feel. (transl. KLINE 2000) 

 
The ornamentation process in both cases is very similar:    
(71) ~ virginis est verae facies (250);     (72) ~ ornat quoque vestibus 
artus (263);         /     

 /         (74-76) ~ dat digitis 
gemmas, dat longa monilia collo, / aure leves bacae, redimicula pectore pendent (264-265). 
It is worth noting, no less, that Ovid·s description includes recurrent diction 
of giving, which echoes the etymology of Pandora·s name: formam d e d i t  
(248); oscula d a t  (256); m u n e r a  fert illi (260); d a t ... gemmas (264); d a t  
... monilia (264); cum m u n e r e  functus (273); d a r e  cuncta potestis (274); d e d i t  
oscula (281); while on one occasion Ovid·s diction transcribes in Latin the full 
Greek etymology of the name (all-gifts/giving): dare cuncta potestis (274), a 
phrase that is part of the hero·s prayer to Venus and crafts a clever wordplay 
on the ability of the gods at once to grant every wish and create a Pandora; 
cf. also cuncta decent (266). 
 

In the second part of my paper I shall argue that the creation of 
Pygmalion·s ivory maiden-ideal woman is inspired by the way in which 
Roman intellectuals, both in the Republican and the Early Imperial period, 
perceive art in its specific mission to replace (note: not replicate) nature-even 
though Pygmalion·s inspiration leads to a perverse understanding of art and 
its mission. As noted at the beginning of this paper, art is a project of society 
and as such is meant to be interpreted inside social context. Artists draw 
inspiration from the culture they partake of, and through their creations offer 
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personal interpretation of the situations that inspire these works. Through 
these interpretations they make statements on social issues or facilitate the 
formation of social expression. Pygmalion contextualizes his artwork inside 
his own experience with society and his interpretation thereof, which is 
determined by his emotional need to find a female consort that meets certain 
standards. In order to achieve this, he blurs the boundaries between reality 
and art, and makes himself to fall in love with the fabricated woman he 
created. Love blurs the real and the make-belief: it makes him believe that he 
touches real flesh, rather than ivory, that ´his kisses are returnedµ and ´his 
fingers press into limbsµ (256-257: oscula dat reddique putat loquiturque tenetque / 
et credit tactis digitos insidere membris).8 At the same time, Pygmalion is fully aware 
that his statue is lifeless ² his prayer to Venus is telling of this awareness. He 
is a representative case of the creator who fails to acknowledge that art cannot 
and does not mean to replicate nature but only to interpret it, because he sees 
his work as an extension of himself ² a vital part of his own existence.  

Pygmalion·s experience acquires meaning in the context of a set of stories 
about artists obsessed with verisimilitude, a situation repeatedly attested in 
the Late Hellenistic and Early Imperial periods. One such case is that of the 
painter Protogenes from Caunus.9 His own emotional attachment to his 
artwork is described in detail by Pliny as one of the cases of artists who pursued 
perfect realism with obsessive persistence.10 Protogenes was obsessed with the 
creation of artistic representations that were so close to their natural models 
that could pass for real. Pliny·s account of Protogenes· effort to achieve 
perfect realism during the creation of his famous painting entitled Ialyssos, is 
enlightening to this end. One of the images depicted on this work was a dog 
with foam at the mouth. Pliny reports that Protogenes attempted again and 
again to depict the foaming mouth, but no matter how hard he tried he failed 
to make the foam look real:  

 
displicebat autem ars ipsa: nec minui poterat et videbatur 
nimia ac longius a veritate discedere, spumaque pingi, non 
ex ore nasci. Anxio animi cruciatu, cum in pictura verum 
esse, non verisimile vellet, absterserat saepius mutaveratque 
penicillum, nullo modo sibi adprobans. Postremo iratus 
arti, quod intellegeretur, spongeam inpegit inviso loco 

 
8 ELSNER 2007, 113-131 reads Pygmalion as an artist/viewer creating the real through 

his desire. 
9 The association of Pygmalion and Protogenes is made explicitly in D·ANGELO 2018, 

42 ff.  
10 HOESCH 2006. 
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tabulae. Et illa reposuit ablatos colores qualiter cura 
optaverat, fecitque in pictura fortuna naturam. (nat. 35.103) 
 
But the actual art [ars ipsa] as displayed displeased him, nor 
was he able to diminish it, and he thought it was excessive 
and departed too far from reality [longius a veritate] ² the 
foam appeared to be painted, not to be the natural product 
of the animal·s mouth; vexed and tormented, as he wanted 
his picture to contain the truth [verum] and not merely a 
near-truth [verisimile], he had several times rubbed off the 
paint and used another brush, quite unable to satisfy 
himself. Finally he fell into a rage with his art because it 
was perceptible [scil. the spectator could understand that 
they looked at a painting, not a real dog], and dashed a 
sponge against the place in the picture that offended him, 
and the sponge restored the colours he had removed, in 
the way that his anxiety had wished them to appear, and 
chance produced the effect of nature in the picture! (transl. 
RACKHAM 1952, with minor alterations).  

 
The above passage comments on the same issues that preoccupy Ovid 

in the Pygmalion episode. The erasure of the boundaries that separate art 
from nature requires skill so exquisite as to give the impression that art is so 
close to nature that the viewer ignores art itself. Pliny does not really say that 
a work of art may come to life. Rather, he rationalizes this concept by pointing 
out that a gifted artist may create works so successful, that whoever studies 
them may believe that they see before them something real, not a lifeless 
representation.  

The latter realization leads me to my second point: the philosophy behind 
the distinction between art and nature, or rather the studied erasure of the 
boundaries between the two in such a way as to both maintain awareness that 
art is art and believe that art is nature, governs the Roman ritual of the parade 
of the ancestor masks, the penates, the culmination of a Roman aristocratic 
funeral.11 Those realistic masks were not intended to be evaluated as works 
of art, and as such, to depict precisely the physiognomies of the deceased 
ancestors, but were to trigger recollection of the deceased·s memory. This 
memory comprised foremost each ancestor·s eminent, widely-known accom-
plishments. The masks were paraded each time a member of the family died, 
during the funeral ceremony. They represented the most distinguished part 
of the relatives in the funeral procession. The parade was literally a perfor-
mance because actors were hired to wear the deceased ancestors· masks. The 
 

11 On the specific context of the Roman aristocratic funeral see FLOWER 1996, 91-127.  
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actors had body types similar to those of the ancestors they supposedly 
brought to life, thus the ancestors were present and visible during the funeral 
procession (see the detailed description of the pompa funebris recorded in 
Polybius and discussed below). The importance of this custom for uplifting 
Roman patriotism is noted repeatedly in historical literature. In his intro-
duction to Bellum Iugurthinum, Sallust notes:  
 

Nam saepe ego audivi Q. Maximum, P. Scipionem, 
praeterea civitatis nostrae praeclaros viros solitos ita dicere, 
cum maiorum imagines intuerentur, vehementissime sibi 
animum ad virtutem accendi. Scilicet non ceram illam 
neque figuram tantam vim in sese habere, sed memoria 
rerum gestarum eam flammam egregiis viris in pectore 
crescere neque prius sedari, quam virtus eorum famam 
atque gloriam adaequaverit. (Iug. 4.5-6)  
 
I have repeatedly heard that Quintus Maximus, Publius 
Scipio, and other illustrious men of our commonwealth 
used to say that their souls were set aflame with great 
passion for the pursuit of virtue whenever they stared at 
the masks of their ancestors. Of course they did not mean 
to imply that the wax or the image (figura) had any such 
power over them, but rather that it is the memory of great 
deeds that kindles the breasts of eminent men this flame 
that cannot be quelled until they, by their own virtue, have 
acquired fame and glory that equals that of their deceased 
ancestors. (transl. ROLFE 21931, with modifications) 

 
The Greek historian Polybius provides the most detailed description of what 
took place during these funeral processions12 ² an extraordinary event that 
required approval from the aediles:13 
 

    ’    , 
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12 For an excellent recent analysis and illustration of the pompa funebris in the spatial 

context of the Roman forum, see FAVRO / JOHANSON 2010.  
13 Dion. Hal. 9.54.5; see BLÖSEL 2003, 54-55. 
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(Plb. 6.53.1-54.3) 

 
Whenever any illustrious man dies, he is carried at his 
funeral into the forum to the so-called rostra, sometimes 
conspicuous in an upright posture and more rarely reclined. 
Here, with all the people standing round, a grown-up son 
if he has left one who happens to be present, or if not some 
other relative, mounts the rostra and discourses on the 
virtues and successful achievements of the dead man 
during his lifetime. As a consequence, the multitude, and 
not only those who had a part in these achievements but 
those also who had none, when the facts are recalled to 
their minds and brought before their eyes, are moved to 
such sympathy that the loss seems to be not confined to 
the mourners, but a public one affecting the whole people. 
Next, after the interment and the performance of the usual 
ceremonies, they place the image of the departed in the 
most conspicuous position in the house, enclosed in a 
wooden shrine. This image is a mask reproducing him with 
remarkable fidelity both in its modelling and in the complex-
ion of the deceased. On the occasion of public sacrifices, 
they display these images, and decorate them with much 
care; when any distinguished member of the family dies, 
they take the images to the funeral, putting them on men 
who seem to them to bear the closest resemblance to the 
original in stature and carriage. These representatives wear 
togas, with a purple border if the deceased was a consul or 
praetor, whole purple if he was a censor, and embroidered 
with gold if he had celebrated a triumph or achieved 
anything similar. They all ride in chariots preceded by the 
fasces, axes, and other insignia by which the different 
magistrates are wont to be accompanied according to the 
respective dignity of the honors held by each during his 
life; and when they arrive at the rostra they all seat them-
selves in a row on ivory chairs. There could not easily be a 
more ennobling spectacle for a young man who aspires to 
fame and virtue. For who would not be inspired by the 
sight of the images of men renowned for their excellence, 
all together and as if alive and breathing? What spectacle 
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could be more glorious than this? Besides, he who makes 
the oration over the man about to be buried, when he has 
finished speaking of him recounts the successes and 
exploits of the rest whose images are present, beginning 
from the most ancient. By this means, by this constant 
renewal of the good report of brave men, the celebrity of 
those who performed noble deeds is rendered immortal, 
while at the same time the fame of those who did good 
service to their country becomes known to the people and 
a heritage for future generations. But the most important 
result is that young men are thus inspired to endure every 
suffering for the public welfare in the hope of winning the 
glory that attends on brave men. (transl. PATON / 
WALBANK / HABICHT 2011, modified).14 

 
Polybius discusses in detail the realistic effect communicated by the 

parading imagines.15 He, too, believes that the ancestors may be revived 
through their masks, though nobody doubts that they are looking at effigies, 
not at the real heroes of the past.16 He additionally pays particular attention 
to the elaboration of the reanimation experience, and argues that the realistic 
depiction of individual facial characteristics does not suffice to revive an 
ancestor (and their respective deeds), but rather, the animation of the face 
through mask-wearing should be accompanied by animation of the body 
through proper acting. Acting involves the coordination of appropriate 
movement of the body. The closer to the body type of the deceased ancestor 
the actor who embodied him, the more verisimilar hence successful the 
revival act (     ...    ,    
         ).  
The leading objective behind the theatricality of the ancestors· parade 

was the awakening of the spectators· historical memory. The latter, especially 
the younger in their midst, were to review the part in the masks of the 

 
14 On this episode, see FLAIG 1995; FLOWER 1996; HÖLKESKAMP 1996, 320-323; 

BLÖSEL 2003;  FLAIG 2003; WALTER 2003, 260-268; WALTER 2004, 89-108; HÖLKESKAMP 
2017, passim; HÖLKESKAMP 2020, 72-85 (with the latest literature). 

15 For a comprehensive collection of the ancient sources on the parade of the imagines 
in a pompa funebris see FLOWER 1996, 185-222. 

16 The shape and form of the imagines maiorum have been controversial for a long time. 
In addition to Polybius, other sources include Plin. nat. 35.4-14, esp. 6, and Tac. ann. 2.73.1; 
3.5; 3.76; 4.9.2, but it is still unclear whether the imagines were made directly from an 
impression of the individual·s face (using wax or clay) or were copied (in clay) from a 
sculpture. For an overview of the main research problems see KIERDORF 1980 and BLOME 
2001. The most comprehensive analysis of the problem is provided by FLOWER 1996, 32-
59, who assumes lifelike wax masks. 
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ancestors: each mask is a signum, a sign tied to a set of specific memories, 
namely, the deeds of the deceased hero revived through the given mask. The 
recollection of the ancestor·s memory automatically triggered the recollection 
of the Roman deeds carried through by the deceased, the Roman virtues he 
embodied and exemplified, those aspects of the glorious Roman past 
associated with the deceased·s actual performance. The ¶presence· of the 
ancestors was in itself impressive and was further heightened by the funeral 
speech, which set out and praised their deeds and virtues, effectively 
enumerating and elaborating on the symbolic capital of a family. 

For Polybius, the ancestors come back to life during the funeral 
ceremony of their descendent soon to join them, and they are considered to 
be present through their verisimilar representations, which nonetheless 
nobody mistakes them for real. The same attitude is reflected in Pygmalion·s 
relationship to the ivory maiden: even though he knows that it is an effigy, he 
behaves towards it as if she were a living maiden. 

Both Pliny and Polybius approach the imagines as an expression of 
ancestral art and also as a symbol of aristocratic prestige, evidenced by their 
display in the atrium. Pliny in particular sharply juxtaposes the imagines, which 
primarily exist to commemorate and inspire, to the Greek-style statues, so 
popular with his contemporaries, which nonetheless serve to offer primarily 
aesthetic delight (nat. 35.6). This delight is an exclusive and personalized 
experience, peculiar to each viewer. The experience of delight may elicit 
additional recollections, but these recollections are peculiar to each viewer, 
contrary to the recollections elicited by the imagines. The waxen imago in Pliny·s 
understanding ² and in the understanding of the Romans, since the use of 
the imagines, according to Polybius, was a peculiarly Roman tradition ²,17 is a 
signifier that always carries some specific signified. This reading of the imagines 
is subtly corrected in Sallust Iug. 4.5-6, where it is noted that it is not the 
imagines themselves (´not the wax nor the sculptingµ) but ´the recording of 
historyµ that excites and inspires the youth.  

 
To conclude, for Ovid·s Roman audience Pygmalion·s complex 

relationship with his statue builds on two different cultural traditions that share 
very little in common. On the one hand, it is informed by the Pandora myth 
and its cosmogonical consequences ² the fall of man and the origin of woman, 
and the latter as the cause of the former ² thus proving another intelligent 
interaction with the Hesiodic tradition and in particular with one of the most 
celebrated myths of the Hesiodic corpus. On the other hand, the confusion 
between verisimilar and true, and the eventual transformation of the former 

 
17 FLOWER 1996, 91.  
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into the latter, strike a familiar chord with the Roman ideology of the 
ancestors· masks and the custom of their parading at aristocratic funerals ² 
the most celebrated, commonly acknowledged employment of the verisimilar 
(the wax effigy of the dead ancestor) to stand for, and concentrate on the 
individuality and the symbolism of, the truth (the form, but also the character 
and the accomplishments of the actual ancestor). In this Kreuzung of 
traditions, Ovid masterfully appropriates and improves on the archaic epic 
heritage, inasmuch as ties his embrace to an authentically Roman tradition.  
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Seneca rhetor  

Controversiae 
10.1.8: 48 n. 68 

 
Solon  

fr. 22.7 Diehl: 43 
 
Strabo  

14.6.3: 150 nn. 5 and 6  
14.6.6: 17, 19 with n. 13, 
23 n. 29, 24, 51 n. 78 

 
Suetonius  

Divus Augustus  
5.1: 136 with n. 26 
9: 35 n. 21 
94.12: 135-136 with n. 25 
99-100.1: 44 n. 54 

Divus Titus  
5.1: 165 n. 57 

Divus Vespasianus  
4-7: 164 n. 55 
5.6: 156 n. 27 
18: 167 

 
Tacitus  

Annales  
2.73.1: 88 n. 16 

3.5: 88 n. 16 
3.62: 151 with n. 8 
3.62.5: 37 n. 29 
3.76: 88 n. 16 
4.9.2: 88 n. 16 

Historiae  
2.2-4: 147 
2.3.1-2: 156 n. 28 
2.3.2: 153, 156 n. 27 
2.78: 164 n. 55 
2.78.3: 156 n. 27 
4.11: 158 
4.81-84: 164 n. 55 

 
Tatianus 

Adversus Graecos  
34: 169 n. 73 
35: 169 n. 71 
37: 169 n. 71 

 
Terentius  

Adelphoe  
228-231: 62-63 

 
Thucydides  

1.112.4: 143 
 
Valerius Flaccus  

7.461: 69 
7.461-466: 68-69 

 
Valerius Maximus  
  1.praef.: 35-36 
  1.5.6: 37-39 
  1.6.12: 38 n. 31 
  1.6.ext. praef.: 35 n. 20 
  1.8.9-10: 38 n. 31 
  1.8.ext. 13: 38 n. 31 
  2.4.6: 38 n. 31 
  2.7.5: 35 n. 20 
  2.10.ext. 1: 35 n. 20 
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  3.2.13: 38 n. 31 
  3.2.23a: 38 n. 31 
  3.3.ext. 1: 40 
  3.3.ext. 2: 40 
  3.3.ext. 3: 40, 41 
  3.3.ext. 4: 39-41, 52 
  3.3.ext. 5: 40 
  3.3.ext. 6: 41 
  3.3.ext. 7: 41 
  3.4: 41 
  3.8.7: 38 n. 31 
  4.1.12: 35 n. 20, 36 n. 25 
  4.1.14: 45-46 
  4.1.ext. 7: 41 n. 47, 44  
            n. 55 
  4.3: 49 
  4.3.1: 47 
  4.3.2: 46-48, 51 
  4.5.5: 38 n. 31 
  4.6.4: 38 n. 31 
  4.6.ext. 2: 38 n. 31 
  5.1.9-10: 38 n. 31 
  5.2.9: 38n. 31 
  5.3.5: 38 n. 31 
  5.3.ext. 1: 42 
  5.3.ext. 2: 42 
  5.3.ext. 3: 42-43 
  5.3.ext. 3a: 42 
  5.3.ext. 3b: 41-43, 44 
  5.3.ext. 3c: 42 
  5.3.ext. 3d: 42 
  5.3.ext. 3e: 42 
  5.3.ext. 3f: 42 
  5.5.4: 38 n. 31 
  5.7.ext. 2: 38 n. 31 
  6.2.4-9: 38 n. 31 
  6.2.11: 38 n. 31 
  6.8.6: 35 n. 20 
  6.9.9: 38 n. 31 
  7.2.ext. 2: 44 n. 55 
  7.2.ext. 2a: 41 n. 47 

  7.6.ext. 3: 38 n. 31 
  7.7.2: 38 n. 31 
  8.1.damn. 5: 35 n. 20 
  8.7.ext. 14: 41 n. 47, 43 
  8.9.ext. 1: 41 n. 47 
  8.14.3: 38 n. 31 
  8.14.ext. 2: 41 
  8.15.8-9: 38 n. 31 
  8.15.10: 48-49 
  9.1.8: 38 n. 31 
  9.1.ext. 6: 51 
  9.1.ext. 7: 51-52 
  9.2.4: 38 n. 31 
  9.4.ext. 1: 23, 49-51 
  9.5.3: 38 n. 31 
  9.11.4: 38 n. 31 
  9.13.2: 38 n. 31 
  9.14.1: 38 n. 31 
 
Varro  

De vita populi Romani  
2, fr. 72 P. = 75 R.: 29  

      n. 43 
 
Velleius Paterculus 

2.32.4-5: 22 n. 27 
2.38.6: 23 
2.45.4: 20 n. 16 
2.45.4-5: 23 with n. 29 

 
Vergilius  

Aeneis  
1.415-416: 165 n. 57 
3.369 ff.: 164 
8.711-713: 164 

Georgica  
1.32-35: 136 with n. 27 
2.541: 50 n. 73 

 
Zenobius  
  1.80: 133 n. 18 
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